Anthologies
The play texts in Álvarez Pellitero 1990 and Surtz 1983 This electronic database contains a number of manuscript images and transcriptions of over two hundred collections from 1360 to 1520. The site also includes informative articles and useful links. The collection includes many 16th-century saints plays and a boy bishop sermon from the churches of Mallorca. La corónica is published biannually and features articles in English or Spanish on topics in medieval Spanish cultural studies, literature, and historical linguistics. La corónica also features book reviews, discussion forums, and special thematic issues.
Medieval English Theatre.
Medieval English Theatre is an international journal publishing articles on medieval and early Tudor theater and pageantry, including articles and records of modern survivals. Coverage is not confined to England, and a number of essays on Spanish theater have been published.
Research Opportunities in Medieval and Renaissance Drama.
This peer-reviewed journal publishes essays on European theater and textual history on an annual basis. ROMARD is a publication of the Medieval and Renaissance Drama Society, and its editors are currently considering a change in title.
Oral Narrative and Poetry
The examination of narrative prose and poetry in the context of performance is a newer trend in the field. Examines the development of the Deposition ceremony from its vernacular origins in the 14th century through the change to Latin at the end of the 17th century. This verse play was written during the period of the rise of the printing press and performance of religious autos. In a series of tableaux, Joseph doubts Mary's virginity and she prays for Joseph's fortitude. Other characters include an angel, shepherds, saints, and children bearing gifts (among them the instruments of the Passion).
Secondary Sources
The Nodar Manso reconstructs nine poetic dramas from extant cantigas, based upon unity of theme, characters, and genre; seven are comic-satirical texts, two are love dramas. Since Nodar Manso's primary thesis is that Galician-Portuguese lyrics are theatrical texts, he proposes reconstructions of dramatic sequences that were repeated on a number of occasions by the same performers. The essay carefully distinguishes between the performative role of the troubadour in the 13th-century Castilian court, literary tropes of love, and Alfonso's personal intervention into the narrative of the song collection.
